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G. Mahler

I. Stravinsky
J. Brahms
M. Musorgskij
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B. Bartok
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G. Verdi
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O. Respighi
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R. Wagner

J.S. Bach
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Concerto in Mib magg. per tromba e orchestra
(riduzione per pianoforte).
Da eseguirsi con la tromba in Sib.

Don Pasquale  (tromba in sib)

Sinfonia N.3 ( finale e posthorn)

Sinfonia N.5 (primo tempo e terzo tempo)
Der Feuervogel (Ballettsuite)

Sinfonia N.2

Quadri da un’esposizione

2° prova

Intrada, concerto per tromba e pianoforte.

Concerto per orchestra (prima tromba)
Concerto in fa
Il trovatore (tromba in sib)

Un ballo in maschera  (tromba in sib)

Petrushka

Concerto in sol

I Pini di Roma (primo tempo e solo esterno)
Il lago dei cigni (cornetta)

Romeo e Giulietta (cornetta)

Eine Alpensinfonie
Parsifal

Magnificat BWV 243
Credo

(prima tromba)

3° prova

Lettura a prima vista
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3. Satz
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6. Satz
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Igor Scrawinsky
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Der Feuervogel
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1. Satz

Sinfonie Nr. 2 -
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4, Satz

Allegro con spirito

[4 ca. 126]
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, Modese Moussorgski
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Samuel Goldenberg und Schmuyle

Andlante | J ca bk -59]
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BARTOK: CﬂNCEETU FOR ORCHESTRA: !l.-'lmlem:nl:sl lI &V
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Special Notes:  In the first passage, keep the sixteenths light bot fluid. The figure ean be
played with 2 very slight weight on the first sixieenth. In the second movement
a1 the end of measure 101, there should be a bref pause (caesura) in the music,
In the fifth movement, there may be a 1endency to play oo loudly. Be sure the
slurs are comectly played; a slight lift-off the ends of the slurs will help. Count
out the measures rest within the excerpt making sure to keep absolute time
(imagining the rest of the music) as you count Play thess passapes with
steady tempo and precise rhythm!
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Concerto for Orchestra - cont.
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BARTOK: Concerto {or Orchestra - cont.
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BARTOK: Concerto for Orchestra - cont

V. Finale
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CONCERTO in F
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DN RALLO IN MASCHERA
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STRAVINSKY: Petrouchka (1947): Part 3 (Ballerina Dance, Waltz) & Part 4 (Conel.)
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STRAWSKY: Petrouchka - cont.

Lento cantabile . g

A Solo T~ - 141 _ /";—\\
: o - ?4: T - ¥ P]—q.-gnl 7 ] yy et 1 —
o N T o Y g Tt P S o W A W il
' ‘I 1 Ll | | \ . io— | ) | L 1
mf ben cant. = Ty A AR J
~ : =
A [ T~ e P o i e, . L o ¥
 m— e | S — S Cp— = > 1 F:Ff__ﬁ"_*_ =
L3 il Ul a1 1 ] [ I I ") 1 I
[ o T 1 ' i (S L 1 o | ¥ . 1] 1 - 1 ﬂ
ll I 1L I 1 1 r il . ) o §
D) - = p—"1== !
Solo
Allegretto Qegrmt 1 - -
e e W T - grefioCoarm |- ]
L ¥ - ] . = i - 1 | =y —
PR A= —i — = 1 —
\.:JH 1 1 Ll lr'l E 1 3 y J
(no rit.) F = pp
come sopra 146 .
~ comesopral, . o comesopra o | .
r & _b-. L) b A
st T t ==F ] } i = —
A\ I~ { =
!Con EH{.OIEJ J'133 — .-:\ o Lento o rall.
T AN . F x= Cad
. { 22 _sa s 11 &0 . ) L 1E_ ST a1 | Y M 1 T 1 T -
18 o T 7.4 | 7. L ra L) 1 /i | N 1 I 1 i T n 1
WL L4 L = . | e
)
: Lento cantabile(tempo di Valse) ‘J'm-so’
2 . . o
B i I //_B.,_ﬁ
. > 4 | T - Fd - A o & - -
e, "4 I I e - . 'l o P o
R ) — ~ 17 11 | 1 1
14 4 | o
= _/—?\ ',—-—-—\_\
e 1_l_r == -
WF_F Wl — B — il — gl Iz
1 J 1 1 | I |
== === == i
- - - = - = R.. - -
= = =0 ~ T
e A == D B ol ol R
ol ] o] ] el el il sl o codfl Il o o S DY = e T B ) HY NG
1 E - —— ot ———
= =
5010 (le) 3 3
con sord. - > 3 7
265 PR M »——-Jj 2 == .b L .
ﬁ‘f:::::HT L,::z.-:r__._ T
inC A i '|L' 1
3 11, = )
3 ,ff‘ 3 ()" 3 7 7
.I.only . ~—
l’ | % ' ﬂ:h = = - Fi’r = I -
pan L4 — i P il P T F:I —" { t £
L\ W Y [y i | 11 1L L 1 12 1 ——
3] ‘{ ———— | i = | 1 r 3
. Ji 3
ST —pe——
—~a o B o B o - |267 i
e EE = Fasipppe.ee o /o 4 fempo
- 5' P et ] r _: L}. F | l[ :i y T - -
Tmu Ij_! 1 & — . :.l.['. 1 1 :
v 3 y t.  fine




Trumpet in C

Piano Concerto in G

I. Allegramente
Maurice Ravel
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TCHAIKOVSKY: Swan Lake: Neapolitan Dance
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Eine Alpensinfonie
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